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Action, Motivation, and Consequences for Prometheus
	Page and ¶# in Text:
	Action
	Motivation

(Reason)
	Consequences

(Result)

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	


Audience Checklist

Instructions: After each performance (except for your own group), record the conflict and resolution in the appropriate columns. Write “My Group” when your group performs. Please do not write during performances. 

	Conflict 
	Resolution 

	Group 1 
	
	

	Group 2 
	
	

	Group 3 
	
	

	Group 4 
	
	

	Group 5 
	
	

	Group 6 
	
	

	Group 7 
	
	


Biographical Sketch Rubric

Name_____________________________________  Date ____________  Pd. ____

Writing a Biographical Sketch
Title of Piece___________________________________________
CRITERIA:
Introduction 
The beginning presents a historical character’s significant background facts.
0
1
2
3
4
5
The beginning makes clear the time and place that the character lived.

0
1
2
3
4
5

Body 

The main events of the character’s life are organized in chronological order.
0
1
2
3
4
5

The body makes clear the person’s important character traits.


0
1
2
3
4
5

The body uses appropriate examples as support for each character trait.

0
1
2
3
4
5

The point of view remains the same throughout the story.



0
1
2
3
4
5

Word choice and sentence construction are interesting and varied.

0
1
2
3
4
5
Conclusion
The ending makes clear the important and lasting contributions of this person.
0
2
4
6
8
10
The paper is relatively free of mistakes in spelling, grammar, usage,


 and manuscript form {Use spellcheck; proofread your work!}.

0
1
2
3
4
5

{Possible: 50 points x 2 = 100 points}




TOTAL ________ X 2 = _________




Final Grade__________
Business Letter Rubric
Letter Format:   
□ Full Block
□ Modified Block
□ Indented

Letter Type:  

□ Request      □ Complaint      □ Inquiry
      □ Acknowledgement     □ Order     □ Other

	Components
	4
	3
	2
	1

	Return Address and Date
	Return address or letterhead complete and accurate.  

Date complete and positioned correctly.

No spelling, capitalization, or punctuation errors.
	Return address or letterhead complete and accurate. 

Date complete and positioned correctly. 

1-2 spelling, capitalization, or punctuation errors.
	Return address or letterhead missing some information.

Date there but format incorrect.  

3 spelling, capitalization, or punctuation errors.
	Return address or letterhead missing.

Date missing.

4+ spelling, capitalization, or punctuation errors.

	Inside Address

and Salutation


	Inside address complete and accurate.  

Salutation appropriate and complete.

Subject line added correctly.

No spelling, capitalization, or punctuation errors.
	Inside address complete and accurate.  

Salutation appropriate but incomplete.

Subject line added correctly.

1-2 spelling, capitalization, or punctuation errors.
	Inside address missing information.  

Salutation inappropriate.

Subject line information misleading.

3 spelling, capitalization, or punctuation errors.
	Inside address missing.  

Salutation missing.

Subject line missing.

3+ spelling, capitalization, or punctuation errors.

	Content

Organization

and
Accuracy
	Organization appropriate to the writer’s purpose.

Paragraph order follows suggested model. 

Message complete and correct.
	Organization appropriate to writer’s purpose.

Paragraph order close to the suggested model.

1 piece of information is missing or incorrect.
	Organization not appropriate to writer’s purpose.

Paragraph order close to suggested model.

2 pieces of information missing or incorrect.
	No apparent organization pattern.

Paragraph order does not follow suggested format.

Message has enough missing or incorrect information to be ineffective.

	Closing

and
Signature
	Closing appropriate. 

Written and typed signatures present. 

Reference initials and enclosure reminder included if needed.
	1 element missing or inaccurate.
	2 elements missing or inaccurate.
	2+ elements missing or inaccurate.

	Word Choice

and
Audience Awareness
	Word choice appropriate for audience. 

Action verbs used.

Passive voice used ONLY as needed.
	Word choice mostly appropriate for audience. 

Action verbs used.

Passive voice used ONLY as needed.
	Word choice inappropriate for audience. 

Action verbs sometimes used.

Passive voice overused.
	Word choice unprofessional.



	Sentence

Fluency,

Usage, Grammar, and
and Mechanics


	Complete sentences of varying length used.

Paragraph divisions effective.

Number of paragraphs fits suggested format.

Main purpose of message clear.

No spelling, capitalization, or punctuation errors.

Grammar and usage correct.
	Some variation in sentence length.  
1 or no fragments. 

Paragraph divisions somewhat effective.

Main purpose of message clear.

1-2 spelling, capitalization, or punctuation errors.

1-2 grammar and usage errors.
	2 sentence fragments.

Message there, but underdeveloped. 

Awkward paragraph construction clouds message.

3-4 spelling, capitalization, or punctuation errors.

3-4 grammar and usage errors.
	2+ sentence fragments.

Message lost in poor construction.

Paragraphs do not follow suggested format.

Spelling, capitalization, or punctuation errors make message unclear.

Grammar and usage errors make message unclear.


Character Journal Requirements

As a part of our study of plays, and to help you understand the literary concept persona, you will be responsible for keeping a Character Journal. 

Format requirements 
Your journal should have at least one entry per scene in the play. It should be set up like a diary and include the day and time of the entry. You may add illustrations or other embellishments if you wish. 

Content requirements:
	Basic
	 Your journal gives your character’s perspective on the events and predictions of how he or she might act in a given situation. You should also predict upcoming events based on the events that have occurred in the scene, and offer advice to the other characters (or ask for advice from them). 

	Moderate
	 Your journal also gives your character’s reactions to the other characters—do you think them foolish, wise, crazy, blind, etc.? 

	Mastery
	 Your journal also includes your character’s reflections on the major issues and themes, and demonstrates how personal beliefs influence his or her reactions. 


Questions about the persona 
	Name 
	

	Age 
	

	Parents’ names? (If unknown, create one.) 
	

	Parents’ occupation(s) 
	

	Siblings 
	

	Social class (e.g., royalty, nobility, middle class, merchant, servant)
	

	Living Arrangements  (where and with whom?)
	

	Attitude about marriage 
	

	Religion: How might religion influence his or her behavior? 
	

	Who makes the laws your persona must follow (e.g., rulers, parents, society)? Explain.
	

	Travel Experience
	

	Three goals for Persona:
	1)

2)

3)



	Usual Behavior for Persona? 

Unusual Behavior?
	

	How does he or she judge a person (e.g., honesty, deeds, education)?
	


Character Map 
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For an additional Character Traits Handout, go to: http://www.readwritethink.org/lesson_images/lesson175/traits.pdf
Character Map-2
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Character Traits
able

absent-minded

active

adventurous

affectionate

afraid

alert

ambitious 

angry

annoyed

anxious

apologetic

arrogant

attentive

awkward

bad

blue

boastful

bold

bored

bossy

brainy

brave

bright

brilliant

busy

calm

carefree

careful

careless

cautious

changeable 

charitable

charming 

cheerful

childish

clever

clumsy

coarse

committed

compassionate

conceited

concerned

confident

confused 

considerate

contented 

cooperative 

courageous

cowardly

creative

cross

cruel

curious

dainty

dangerous

daring

dark

decisive

demanding

dependable

depressed

determined 

devoted

diligent

disagreeable

discouraged

dishonest

disrespectful

doubtful

dreamer

dreamy

dull

dutiful

eager

easygoing

efficient

embarrassed

encouraging

energetic

ethical

evil

excited

expert

fair

faithful

fancy

fearful

fearless

fierce 

fighter

foolish

forgetful

forgiving

fortunate

foul

fresh

friendly

frustrated

fun-loving

funny

fussy

generous 

gentle

giving

gloomy

good

graceful

grateful

greedy

grouchy

grumpy

guilty

handsome

happy

hard-working

harsh

hateful

healthy

helpful

honest 

hopeful

hopeless

humble

humorous

ignorant

imaginative

impatient

impolite

impulsive

inconsiderate

incorruptible

independent

industrious

innocent

intelligent 

inventive

involved

jealous

jolly

joyful

just

kind

kindly

law-abiding

lazy

leader

light

light-hearted

lively

lonely

loud

lovable

loving

loyal

lucky

mature

mean

messy

mischievous

miserable

moral

mysterious

nagging

naughty

neat

nervous

nice

noisy

obedient

obnoxious

old

organized 

outspoken 

patient

patriotic

peaceful

picky

pitiful

plain

playful 

pleasant

pleasing

polite

poor

popular

positive

precise

pretty

prim

proper

proud

quarrelsome

quick

quick-tempered

quiet 

rational

reasonable 

reckless 

relaxed 

reliable

religious

reserved

respectful

responsible

restless

rich

rough

rowdy

rude

sad

satisfied

scared

secretive

self-centered 

self-confident

selfish 

sensitive 

sentimental 

serious 

sharp-witted

shiftless 

short

shrewd

shy

silly

simple

skillful

sly

smart

sneaky

soft-hearted 

sorry

spoiled

spunky

stern

stingy

strong

strange

strict

stubborn 

studious

successful

superstitious

suspicious 

sweet

talented

talkative 

tall

thankful

thankless

thoughtful

thoughtless

thrilling

timid

tired

tireless

tolerant

touchy

tough

trusting 

trustworthy

truthful

ugly

understanding

unfriendly 

unhappy

unkind

unselfish

upset

useful

warm

weak

wicked

wild

wise

withdrawn 

witty

worried

wrong-headed

young

zany

Class Newspaper/Magazine Rubric
	CATEGORY 
	4
	3
	2
	1

	Ideas and Organization 
	All topics addressed and all questions answered with at least 3 sentences about each. Information clearly relates to main topic. Includes several supporting details and/or examples.  All paragraphs include introductory sentence, explanations or details, and concluding sentence.
	All topics addressed and most questions answered with at least 2 sentences about each. Information clearly relates to main topic. Provides 1-2 supporting details and/or examples. Most paragraphs include introductory sentence, explanations or details, and concluding sentence.
	All topics addressed, and most questions answered with 1 sentence about each. Information relates to the main topic. No details and/or examples given.  Paragraphs include related information but typically not constructed well.
	One or more topics not addressed.  Information has little or nothing to do with main topic.  Paragraphing structure not clear and sentences not typically related within the paragraphs.

	Sources of Information
	All sources (information and graphics) are accurately documented in the desired format. 
	All sources (information and graphics) are accurately documented, but a few are not in the desired format. 
	All sources (information and graphics) are accurately documented, but many are not in the desired format. 
	Some sources are not accurately documented. 

	Audience Awareness and Style
	Uses precise, exact, vivid words. Uses a variety of sentence types and sentence beginnings; fits general audience.
	Uses clear words. Uses some variety of sentence types and sentence beginnings; fits general audience.
	Word choice generic, overused, inappropriate, or wrong; information is uses sentence patterns, simple sentences, and over-extended sentences, “And/But” beginnings; vague, inappropriate, monotonous.
	Word choice is functional or inappropriate, with omission errors; automatic writing; simple sentences and patterns; on and on; tone and/or voice confusing or absent; no awareness of audience.

	FUMS: Sentence Formation, Usage, Mechanics, and Spelling
	No grammatical, spelling or punctuation errors. 
	Almost no grammatical, spelling or punctuation errors.
	A few grammatical, spelling, or punctuation errors. 
	Many grammatical, spelling, or punctuation errors. 


Conflict-Plot

Conflict is the dramatic struggle between two forces in a story.  Without conflict, there is no plot.

Plot: Character vs. Character Conflict
This type of conflict finds the main character in conflict with another character, human or not human.

The new one is the most beautiful of all; he is so young and pretty. And the old swans bowed their heads before him.

Then he felt quite ashamed, and hid his head under his wing; for he did not know what to do, he was so happy, and yet not at all proud. He had been persecuted and despised for his ugliness, and now he heard them say he was the most beautiful of all the birds. 

The Ugly Duckling by Hans Christian Anderson

Plot: Character vs. Nature Conflict

This type of conflict finds the main character in conflict with the forces of nature, which serve as the antagonist. 

It´s a Truffula Seed.

It´s the last one of all!

You´re in charge of the last of the Truffula Seeds.

And Truffula Trees are what everyone needs.

Plant a new Truffula. Treat it with care.

Give it clean water. And feed it fresh air.

Grow a forest. Protect it from axes that hack.

Then the Lorax

and all of his friends

may come back. 

The Lorax by Dr. Seuss

Plot: Character vs. Society Conflict

This type of conflict has the main character in conflict with a larger group: a community, society, culture, etc.

“I’m tired of living in a hole,” said Jenny.

“Let’s fight for freedom!” cried Bouncer. “We’ll be soldiers!  Rough-riding Rowdies!  I’ll be the general and commander-in-chief!”

The Island of the Skog by Steven Kellogg

Plot: Character vs. Self Conflict

In this type of conflict, the main character experiences some kind of inner conflict. 

Finally, Sam’s father said, “Go to bed now.  But before you go to sleep, Sam, tell yourself the difference between REAL and MOONSHINE.”
Sam, Bangs and Moonshine by Evaline Ness

Creating a Metaphor
A metaphor is a comparison of two dissimilar things.

For what image in your Found Poem do you want to create a metaphor? (Name the person or object.)

How would you describe the person or object? 

How does it make you feel? 

What does it remind you of? 

What object, emotion, or experience could you compare it to?

Now insert the sentence above into your Found Poem.

Descriptive Attributes of Writing

Think about these categories to describe people, paces, and things in your writing:

Age: ten years old, a day; comparative (older than Methuselah); nonspecific (old, new, ancient, antique)
Size: nine by twelve inches, one hundred yards,  six feet tall, three yards long; comparative (about the size of a football, larger, as big as . . .); nonspecific (peewee)
Color: purple, green, pale yellow; primary, tone, hue, comparative (reddish, sea green, the color of the sky at dawn)

Shape: round, oval, cubic, square, columnar, tubular, triangular . .  

Smell: smoky, putrid, floral, acrid, burnt, sweet, comparative (smells like licorice)

Taste: sweet, salty, acidic, comparative (tastes like chicken; like licorice, saltier)

State: liquid, solid, gas

Texture: smooth, bumpy, rough, lumpy, soft, fuzzy, slick, gooey, sticky, slippery; comparative (stickier, slickest)

Number: fourteen pounds, a thousand, six grams, many, some, several; comparative (more than, fewer)

Weight: 15 pounds, 2 ounces, 4 grams, non-specific (heavy); comparative (as light as a feather) ; non-specific (heavy, light)

Location: inanimate objects - place, time

Habitat: living things: underground, den, water, ocean, desert, . . .
Function: use
Symmetry: horizontal, vertical, radial
Direction: left, right, up, down, backward, forward
Movement or Action: gliding, slithering, flapping, explosive; comparative (faster, more frenzied)

Orientation: horizontal, vertical, parallel, perpendicular . . . 

Composition: wooden, metal, plastic, cloth, glass, concrete, cardboard, paper . . .

Temperature: 32 degrees, three below zero, comparative (as hot as the desert; cooler than . . .); non-specific (boiling, freezing)

Special Features: writing, letters, numbers, designs, knobs, buttons, . . .

1995 Adapted from the work of Marcia S. Freeman

Details of Setting Planner

Think like a writer of historical fiction. First, do your research!

Historical Period Researched: __________________________________________

	Element of Setting
	Detail(s)
	Source of Information

Author, Title, Publisher, Place of Publication, Copyright Date

	Manner of Speech
	
	

	Jargon
	
	

	Slang/Vocabulary
	
	

	Clothing
	
	

	Vehicles/Transportation
	
	

	Money
	
	

	Tools
	
	

	Names
	
	

	Customs
	
	

	Manners
	
	

	Food and Drink
	
	

	Toys/Games
	
	

	Homes
	
	

	Jobs/Professions
	
	

	Education/Schooling
	
	

	Other:
	
	


Dialogue that Reveals Character and Advances Plot

Try an independent practice in writing dialogue, focusing on a single character trait for one or more of the characters in your myth.  

Be sure to include stage directions (a movement or action) in writing the speaker tag (the words which tell who’s talking) for each bit of dialogue.

EXAMPLES of DIALOGUE with stage directions WHICH REVEALS A SINGLE CHARACTER TRAIT:

· nervousness from a friend: “I know I’m going to blow it,” Allyson said with a catch in her voice, as she stepped up to the microphone.
· disappointment from your dad: Sadly shaking his head, Dad said softly, “I know you can do better, Son. That wasn’t your best effort.”

· anger from your sister: “Stay out of my room,” shouted my sister, slamming the door behind her.

· fear from your mother: “Don’t touch that pot! It’s hot.” shouted my mom, as she raced toward me.

Try some of your own.

Character’s Name: _______________________________

Observed or Remembered Character Traits/Behaviors/Habits:


Single Character Trait (Name one) ________________________ for _____________________________ (Name of character):

Practice Dialogue (with stage directions) to reveal this trait:

Dialogue with Speaker Tags and Stage Directions which Reveals Character

WRITING DIALOGUE:
Have students include stage directions (a movement or action) when writing the speaker tag (the words which tell who’s talking) for each bit of dialogue. Model some of your own. 
Examples of dialogue with speaker tags and stage directions which reveals a single character trait: 
o impatience from your mother: “Honey, could you please hurry up,” urged Mom, as she appeared in my bedroom door again for the third time in ten minutes. “We’re really going to be late if we don’t leave now.” 
o nervousness from a teammate: “I just know I’ll miss the shot,” Tiffany, near tears, muttered while walking quickly  towards the free-throw line. 

o disappointment from a friend: Sadly shaking his head, Brandon lamented, “I thought I knew it better than this,” as he crumpled up his math test and threw it in the wastebasket.
o anger from your sister: ”You just wait, Brad, until Daddy gets home,” shouted my sister, slamming her door behind her. 
o patience from your father: “Son, just calm down and try again,” urged Mom, as she patted me on the shoulder.
o support from your grandmother: “Grace, you know you can do whatever you make up your mind to do,” murmured Gram, patting my head and stroking my cheek. 
Adapted from Marcia Freeman’s Building a Writing Community © 1995
Drama Vocabulary

· ad lib:  To extemporize stage business or conversation.

· at rise:  Who and what are on stage when the curtain opens.

· back or backstage:  The area of the stage that is not visible to the audience.

· bit:  An acting role with very few lines.

· blocking yourself:  Getting behind furniture or other actors so you cannot be seen by the audience.

· building a scene:  Using dramatic devices such as increased tempo, volume, and emphasis to bring a scene to a climax.

· business:  Any specific action other than movement performed on the stage such as picking up a book or turning on a TV.

· C:  The symbol used to identify the center of the stage.

· cast: (As a noun): The actors in the play. (As a Verb): To give individuals certain parts in a play.

· counter-cross:  A shifting of position by two or more actors to balance the stage picture.

· cover:  To obstruct the view of the audience.

· cross:  The movement by an actor from one location to another on-stage.

· cue:  The last words, action, or technical effect that immediately precedes any line or business; a stage signal.

· curtain:  The curtain or drapery that shuts off the stage from the audience; when written in all capital letters in a script, it indicates that the curtain is to be closed.

· cut:  To stop action or to omit.

· cut in:  To break into the speech of another character.

· dialogue: The words spoken by the characters in a play.

· down or downstage:  The part of the stage toward the audience.

· dressing the stage:  Keeping the stage picture balanced during the action.

· exit or exuent:  To leave the stage.

· feeding:  Giving lines and action in such a way that another actor can make a point or get a laugh.

· foil:  An acting role that is used for personality comparison, usually with the protagonist or main character.

· hand props:  Properties such as a letter or luggage, carried on stage by an individual player.

· hit:  To emphasize a word or line with extra force.

· holding for laughs:  Waiting for the audience to quiet down after a funny line or scene.

· left and right:  Terms used to refer to the stage from the actor's point of view, not that of the audience.

· milk:  To draw the maximum response from the audience from comic lines.

· movement: Using one’s body and its ability to move through space to affect character, time, and place.

· off or offstage:  Off the visible stage.

· on or onstage:  On the visible stage.

· overlap:  To speak when someone else is speaking.

· pace:  The movement or sweep of the play as it progresses.

· pantomime: Acting without words; using the body to express an idea, an emotion, or a character.

· personal props:  Small props that are usually carried in an actor's costume, such as money, matches, a pipe, or a pen.

· places:  The positions of the actors at the opening of an act or scene.

· plot:  To plan stage business, as to "plot" the action; to plan a speech by working out the phrasing, emphasis, and inflections.

· pointing lines:  Emphasizing an idea.

· principals:  The main characters in a play.

· properties or props:  All the stage furnishing, including furniture.

· protocol: Courtesies that are established as proper and correct behavior.

· ring up:  To raise the curtain.

· role scoring:  The analysis of a character.

· scene: A part of a play or short improvisation.

· script scoring or scripting:  The marking of a script for one character, indicating interpretation, pauses, phrasing, stress, and so on.

· set:  The scenery for an act or a scene.

· set props:  Properties placed on stage for the use of actors.

· showmanship:  A sense of theatre and the ability to present oneself effectively to the audience; stage charisma.

· sides:  Half-sheet pages of a script that contain the line, cues, and business for one character.

· stage directions: UP is away from the audience. DOWN is toward the audience. CENTER is in the middle of the stage. RIGHT is to the actor’s right when facing the audience. LEFT is to the actor’s left when facing the audience.

· stealing a scene:  Attracting attention from the person to whom the center of interest legitimately belongs.

· subtext:  Character interpretations that are not in a script but are supplied by the actor.

· tag line:  The last speech in an act or a play, usually humorous or clever.

· taking the stage:  Giving an actor the freedom to move over the entire stage area, usually during a lengthy speech.

· tempo:  The speed at which the action of a play moves along.

· timing:  The execution of a line or piece of business at a specific moment to achieve the most telling effect.

· top:  To build to a climax by speaking at a higher pitch, at a faster rate, or with more force and greater emphasis than in preceding speeches.

· up or upstage:  The area of the stage away from the audience, toward the back wall.

· upstaging:  Improperly taking attention from an actor who should be the focus of interest.

· voice: (As an art form): A condition or quality of a vocal sound that communicates a feeling.

· walk-on:  A small acting part which has no lines.

· warn:  To notify of an upcoming action or cue. 

· working script: An unfinished, unpublished, original script that is usable for purpose of the drama. Might be changed in the course of rehearsals.

Editing Checklist
	[image: image2.wmf]
	Genre: _______________ Title: ______________________________ 

Peer Reviewer:_______________________ Date: ________________

On this piece, you:

	
	Indented all paragraphs and indented for change of speakers

	
	Wrote in compete sentences (with no fragments or run-ons)

	
	Capitalized all sentences and proper nouns and adjectives

	
	Used end marks correctly at the ends of all sentences.

	
	Used periods correctly to end all abbreviations.

	
	Used main verbs that agreed with subjects in both person and number.

	
	Used verb tenses correctly throughout your piece.

	
	Used helping verbs correctly when needed. 

	
	Formed all regular and irregular plurals correctly.

	
	Used articles (a, an, the) correctly.

	
	Used pronouns to refer to their antecedents correctly in number and gender.

	
	Spelled all homonyms correctly

	
	Used good transitions between sentences and paragraphs

	
	Used variety in sentence beginnings

	
	Used word choice that created images


Exploding the Moment - from Barry Lane’s “After the End”
Exploding the moment is the concept of showing the details of an event rather than just summarizing the events.  Students can understand the importance of exploding a moment in words if you read them two versions of the same incident and then ask them which is more powerful.  (I promise, they’ll know the right answer!) Then have them look for places in their own drafts where they can explode a moment.

“Sisters”

by Jan Wilson

Version 1:


I was so mad at my sister that I couldn’t stand it.  I grabbed the carton of milk from the table and dumped it right over her head.  It went all over her and the floor.  Her clothes were soaked.  She was so shocked that she couldn’t talk for a minute.  Then she yelled for my dad. I knew I was in trouble now.

Version 2:

I watched myself begin this horrible deed.  My hand seemed to suddenly have a will of its own.  It picked up the milk carton, the spout was already open.  My arm extended over Carol’s head, tipping the carton. The liquid poured in a slow, steady, thick, unending stream down through her long, blonde hair, soaking the back of her clothes and dripping onto the floor. As the milk reached the floor, I shifted the spout to begin another long, milky journey down the front of her.  It poured over her head, in her eyes, running in rivers down each side of her nose, converging on the chin, and splashing into her lap.  Her food was soon awash and the milk poured over the edge and ran into her lap.  And still I poured on.  It was too late to stop now.  The rapture of it all.  Oh, sweet revenge!

Carol was shocked into absolute silence, her milk-washed eyes staring at me in total disbelief, almost uncomprehending.  What had I done?  I only meant to pour a little to scare her, and now it was all over --everywhere.  Her chair was a four-legged island in the middle of a white pond in the kitchen floor. How could one quart of milk go so far?  For a second or two, she didn’t react, and I had a brief but fleeting prayer that she was stunned speechless.  However, not for long.  
“Daddeeeeeeeeeeeeeee!”

Feature Story Rubric
	Score
	Descriptors: 

	5
	· focuses entirely on human interest topic

· has an imaginative lead

· establishes an insightful angle that is maintained throughout

· organizes information effectively for topic

· uses well-chosen quotations that illuminate the angle

· uses a clear and imaginative language style with no mechanics errors

· uses clear sources that may be checked easily

	4
	· focuses generally on human interest topic

· has a clear lead 
· establishes a clear angle that is maintained throughout

· organizes information logically for topic

· uses quotations that support the angle

· uses a clear language style with few mechanics errors

· uses clear sources that may be checked easily

	3
	· focuses on human interest topic

· has a clear but unimaginative lead

· establishes a conventional, generalized angle that is maintained throughout

· organizes information, but unevenly

· uses quotations that somewhat support the angle

· demonstrates weaknesses in language style or mechanics

· sources unclear or difficult to check

	2
	· focuses on topic unrelated to human interest

· has a weak lead

· establishes an unclear angle or angle is not maintained throughout

· organizes information so unevenly as to cause confusion

· uses only one quotation or quotations do not support angle

· demonstrates distracting weaknesses in language style or mechanics

· sources unclear or difficult to check

	1
	· lacks a clear human interest focus

· has a weak or no lead
· lacks a clear angle maintained throughout

· fails to organize information logically
· lacks quotations that support angle

· weaknesses in language style or mechanics interfere with understanding
· uses unattributable or unreliable sources; plagiarizes


     Fiction Planner   


Circle   the basic plot(s) you plan to follow for this piece:

Boy Meets Girl
Lost & Found
Good Guys vs. Bad Guys

Character vs. Nature

Character with a Problem or Goal

           Crime and Punishment/Mystery and Solution










COMPLICATION
















CLIMAX








COMPLICATION








COMPLICATION













FALLING ACTION












 Theme/Moral of Story:



COMPLICATION


EXPOSTION










RESOLUTION
_____________________________________





__________________________________

______________________________





____________________________

______________________________





____________________________

______________________________________





___________________________________
Flash Card, Word Frames Strategy
	Antonym:


	Definition:

	Word Parts (Prefixes, Root, Suffixes) and Part of Speech:



	Sentence:


	Graphic:


· Top Right Corner: Write the word’s definition.

· Top Left Corner: Write the word’s opposite and cross it out.

· Lower Left Corner: Write a silly sentence that uses the definition of the word.

· Lower Right Corner: Draw a graphic to help visualize the concept.

· In the Center: Write the word by isolating any prefixes; isolating the root, noting the meaning of the root, isolating any suffixes, and labeling the part of speech in parentheses.

Name__________________________________________  Date_______________  
Title: ___________________________________________________________

Found Poem Rubric

criteria:

1. Your found poem emphasizes your thoughts and feelings about this historical period.





0
2
4
6
8
10

2.
Your found poem consists of words and phrases from your chosen text.





0
1
2
3
4
5

3.
Your found poem shows clear evidence of critical thinking about this period of history.




0
1
2
3
4
5

4.
Your found poem shows rather than tells.









0
1
2
3
4
5

5.
Your found poem creates one or more visual images.

0
1
2
3
4
5

6.
Your found poem contains carefully chosen, exact, precise, and vivid word choices. 





0
1
2
3
4
5

7. 
Your found poem uses the poetic device of repetition to emphasize your most important images or ideas.

0
1
2
3
4
5

8. 
Your found poem breaks most lines so each image stands on its own.








0
1
2
3
4
5

9. 
Your found poem has few errors in grammar, usage, mechanics, and legibility.




0
1
2
3
4
5

FINAL SCORE = _________ Points out of 50 POINTS

Frayer Model Vocabulary Card

	Definition:



	Characteristics:

	Example:


	Non-Example:


Frayer Model Vocabulary Card EXAMPLE

	Definition:

A solid made of atoms arranged in an ordered pattern 


	Characteristics:

glassy

clear colored 

brightly colored

evenly shaped 

patterned 

glimmer or sparkle 



	Example:

metals

rocks

snowflakes

salt

sugar


	Non-Example:

coal

pepper

snowflakes

lava

obsidian 



GIST Worksheet

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

____________ ____________ ____________ ____________ ____________

Graphic Organizer for Comparison of Newspapers, Magazines, and Journals

DIRECTIONS: Place a check next to the features generally found in each type of periodical.
	Features
	Newspapers
	Magazines
	Journals

	News stories aim to describe an important event or situation. Their main purpose is to inform the reader about recent developments.
	
	
	

	Editorials - Opinion essays written by newspaper staff, regular columnists, and other contributors; these may be in the form of letters to the editor and editorial cartoons. These opinion pieces almost always present arguments in support of subjective claims.
	
	
	

	Column - the name for each one of a series of essays appearing regularly in a newspaper or magazine, all written by the same author. The author of a column is a columnist.
	
	
	

	Feature stories - a story that is given special prominence in a newspaper or magazine. Features differ from news stories in their greater depth of background research and inclusion of some analysis with less emphasis on reporting latest news developments.
	
	
	

	Advertisements and classified ads - Display ads randomly appear throughout the pages of magazines and newspapers. Classified ads appear in newspapers and sometimes in magazines. They're called classified ads because they are divided and listed in classes, or kinds of things or services offered. 
	
	
	

	Reviews - A review is a critical evaluation of a book, concert, film, or other item or event. The authors of reviews (reviewers or critics) rely on their own immediate reactions, background, and knowledge to describe, interpret, and evaluate what they are reviewing. 
	
	
	

	Interviews - A printed interview is a record of a conversation between two or more people. Most interviews have been edited to improve the brevity and clarity of the conversation. While interviews may lack the organization and coherence of other types of articles, they can often provide unique and valuable insights into details of the life, career, and thought of the person interviewed. 
	
	
	

	Research reports - A summary of the background, questions, methods, findings, and conclusions of a particular empirical research investigation. Research, which includes experiments, surveys, etc., is based on the evidence of the senses (including evidence produced by devices such as microscopes, cameras, and electronic instruments). 
	
	
	

	Reviews of literature on a particular question - an attempt to combine all the findings related to a particular research question at a particular time. A review of the literature can be invaluable to your research project. A review can help to:

· focus your research, 

· identify key resources, and
· develop a framework for interpretation and evaluation.
	
	
	

	Book reviews - A critical evaluation of a book, concert, film, or other event. Authors of reviews (reviewers or critics) rely on their own immediate reactions, background, and knowledge to describe, interpret, and evaluate what they are reviewing.
	
	
	


Graphic Organizer for Roles

	Role 
	Duties
	Organization
	Technology Needed
	Deadline
	Students

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	

	
	
	
	
	
	


	Group Process Rubric

	GROUP BEHAVIOR
	4
	3
	2
	1

	Cooperation
	All members work well together all of time and assist others when needed.
	Most members work well together most of time; little teacher intervention needed.
	Some members work well together sometimes; some teacher intervention needed.
	Teacher intervention needed often to help group cooperate.

	Contribution
	All members contribute equally, some even more than required.
	All members contribute equally.
	All members contribute, but unequally.
	One or more members do not contribute.

	Effort
	Team on task and working all the time without teacher reminders.
	Team on task and working most of time, needing few teacher reminders.
	Team on task and working most of time, but sometimes needs teacher reminders.
	Team needs frequent teacher reminders to work and stay on task.

	Communicat
ion
	Each member listens well to other members, speaking in friendly and encouraging words and tones.
	Most members listen to one other and generally speak in encouraging words and tones.
	Many members need teacher intervention to listen and speak to each other appropriately.
	Most members need frequent teacher interventions to listen and speak to each other appropriately.


Name _______________________________________ Date __________________ Pd. ______

Writing a Historical Fiction Short Story

Title of Piece __________________________________________________________

CRITERIA: The essay will be evaluated on the basis of these criteria:

INTRODUCTION

1. The introduction uses an effective narrative beginning technique.

0
1
2
3
4
5

2. The beginning contains sufficient background information, including 

a clear setting.








0
1
2
3
4
5

3. The story quickly sets up the main character’s problem or conflict.

0
1
2
3
4
5

BODY (STORY AS A WHOLE)

4. The events of the story are arranged in chronological order and use transitions 

of time and place.








0
1
2
3
4
5

5. There are at least 3 historically accurate details of setting in the story


[Ex.: tools, clothing, foods, vehicles, manners, customs, jargon, toys, etc.]
0
1
2
3
4
5

6. All historically researched details have parenthetical citations within the text 

and are correctly listed in the Works Cited page which follows.

0
1
2
3
4
5

7. The story uses dialogue both to advance the plot, as well as to 

reveal character.








0
1
2
3
4
5

8. The story uses at least two complicating incidents/events to 

create dramatic tension.







0
1
2
3
4
5

CONCLUSION

9. The story has a satisfying resolution that logically resolves the conflict.
0
1
2
3
4
5

10. The paper is relatively free of mistakes in spelling, grammar, usage,


mechanics, and manuscript form (Use spell-check; proofread!)

0
1
2
3
4
5

50 possible points x 2= 100 final points

TOTAL EARNED _________ x 2 = Final Score _______/

Inverted Pyramid Format
Newspaper articles are written using an “inverted pyramid format” as shown below. That means that the article will give the most important information at the top or beginning of an article and the least important information will be given at the end or bottom of the article. Follow this formula in creating your own news articles.

LEAD/HEADLINE 
Who?   What?   Where?   When?   Why? 
Detail 1        Detail 2        Detail 3 
Final Detail 
KWL
NAME ____________________________________________  Date _______________ Pd. _____
	K

What Do I Already Know?
	W

What Do I Think I Will Learn?
or
What Do I Want To Know?
	L

What Have I Learned?

	
	
	


Learning to Distinguish Nonfiction Text Structures 

	TEXT STRUCTURE
	SIGNAL WORDS
	MEANING FOR READER
	QUESTIONS to Ask for Understanding Structure:

	Description or List


	
	
	

	Sequence/Time Order


	
	
	

	Compare and Contrast


	
	
	

	Cause and Effect/
Problem and Solution


	
	
	


Linear Venn

	Attributes:

Items Being Compared:
	Attribute 1


	Attribute 2
	Attribute 3
	Attribute 4

	Item 1

	
	
	
	

	Item 2


	
	
	
	

	Item 3


	
	
	
	

	Item 4


	
	
	
	


Linear Venn Diagram

	Attributes:

Items Being Compared:
	Literary Element 1


	Literary Element 2


	Literary Element 3
	Ideas

	Play


	
	
	
	

	Poetry


	
	
	
	


Common Literary Devices in Writing Fiction

· alliteration (the deliberate repetition of beginning letter sounds for several words close together in text):  Brett’s room is a dark, dank dungeon of dirty clothes and debris.
· allusion (a cross reference to another work of art):   My boyfriend dances like King Kong. 
· anadiplosis (repetition of the last word or phrase of one sentence to start the next - for effect):  Outwitting the dog had become a test of my courage.  A test of my courage was about to occur again, and this time, it was far more serious than ever before.
· antithesis (saying the opposite of what you really mean, for effect): That was a cool move, man.

· as _____ as _____ (simile) (a comparison of two unlike things, usually uses as, like, or than): 

· assonance (Repeated vowel sounds):  “The June moon loomed over the horizon."
· er or est (comparison) bigger, taller, kinder, the best, the worst, . . 
· hyperbole (exaggeration for effect): There were at least ten trillion roaches crawling around the room.
· hyperbole (an exaggeration):  My date last night was the most beautiful girl in the world.
· imagery  (creating pictures for the senses): 

· it reminds me of (comparison): The lake reminds me of the pond behind my uncle’s house.  They have the same pebbly edge.
· just like (simile): The room felt just like a library. 
· like (simile): The tree’s branches spread over us like an umbrella.
· magic 3 (listing 3 items in a row for power – it could be 3 nouns, 3 verbs, 3 phrases, but 3 of anything is powerful):  Jason walked to the door, opened it, and motioned her inside.
· metaphor (saying one thing IS another to show how the two share some important attribute): The kid is a shrimp. 
· more than, less than, fewer than (comparison):  A baseball team has two fewer players than a football team.
· onomatopoeia (the use of  noise words for emphasis):  The quiet scritch scratch of her pen irritated my already aggravated nerves.
· personification (making an inanimate object act like a person or animal):  The fog crept in on little cat feet.
· so _____ that (simile): My dog is so big that his feet hang over the front seat when he rides in the car.
· symbolism  (something represents a completely different thing or idea):  The sneetches symbolize various prejudices in people.
· synecdoche (using part of an object to stand for the whole thing): Have you got your wheels, man?
· the same as _____ (comparison): Spaghetti is the same as macaroni, except it’s longer.
Adapted from the work of Marcia Freeman

Myth Planner

Circle  the basic plot(s) you plan to follow for this piece:

Character versus Character
Character versus Self

Character versus Nature
Character versus Society








COMPLICATION


CLIMAX







COMPLICATION






COMPLICATION














FALLING ACTION
















Theme/Moral of Story 
[Do not use character names when stating a theme.]

______________________________________





____________________________
______________________________





____________________________

______________________________





____________________________

______________________________________





___________________________________

Mythological Character Planner
	Character’s name: 

Gender: 




Age: 

Home (where does he or she live?): 

	Physical appearance: 

Unusual physical characteristics (e.g., scars, limp, birthmarks):

	Character’s Problem at Beginning of Story: 

	What Character Wants to Happen by End of Story:



	How End of Story Will Affect Character: 

	Memorable Thing(s) Said or Thought by Character:

	Most Important Action by Character:

	How Character Gets Along with Other Characters:

	What You Like Most about This Character


Narrative Beginnings
There are many ways authors start stories. Try one of these for your myth.

· Author describes setting: time or place or both. This can be done to give background information or to set a tone, mood, or atmosphere.
· Author describes main character.

· An event is in progress.

· Character is speaking.

· Character is doing something.

· Character is thinking something.

· Author introduces main character by name.

· A minor character is talking or thinking about the main character.

· Author tells what the plot problem is.

· A letter or note is shown.

· Author tells of an event in the past that sets up the story. This is called a prologue.

Narrative Beginnings
Personal Narrative Beginnings

Try one of these as a hook for your personal narrative!

· Begin by showing the time and place of the setting.

A brilliant golden sunrise was seen beyond deserted Lagoon Beach that morning, topped by a thin layer of pale pink fading into a purplish blue horizon.
· Begin by using dialogue with stage directions between the characters involved, 

“Brett, hurry up, Son!” shouted my mom, as I ran back into the house for my forgotten assignment.
“Aw, Mom, you worry too much,” I responded with unconcern, quickly grabbing the forgotten stack of papers from my cluttered desk.

· Begin by showing the first action in the series of events.

In an old house in Paris that was covered with vines lived twelve little girls in two straight lines. [Madeleine by Ludwig Bemelmans]
· Begin by asking a question.

Have you ever done something you knew in your heart was foolish, but you just couldn’t seem to resist?
· Begin by showing the background noise(s). 

“Scritch, scratch. Scritch, scratch. Scritch, scratch.”  The noise was coming from behind the refrigerator. 

· Begin with descriptive details about a main character (could be yourself). 

Mr and Mrs Dursley, of number four Privet Drive, were proud to say that they were perfectly normal, thank you very much. [Harry Potter and the Philosopher's Stone by J. K Rowling]
· Begin with a quotation of good advice you didn’t follow that day. 

Andrew had expected London to be large. He had not expected it to be frightening. But as the green fields gave way to seemingly endless rows of small, mean houses, he began to feel uneasy. [The Case of the Baker Street Irregulars by Robert Newman]

· Begin with, “It all began . . .” 

It all began with a drip . . .drip . . .drip. . . .
· Begin with a hint of the outcome or personal meaning of the event. 

I had no idea that a stranger would soon enter my life and change it forever.

Narrative Beginnings Handout
Try one of these as a hook for your narrative piece.
· Begin by showing the time and place of the setting.

The late afternoon August heat rose from the pavement in front of my house that momentous afternoon.

· Begin by using dialogue with stage directions between the characters involved, 

“Jason, you’re going to be late!” shouted my mom, as I dawdled over getting dressed.

“Aw,  Mom, the bus never comes this early,” I responded with unconcern, slowly spooning even more Fruit Loops into my bowl, never dreaming the fate that awaited me at the bus stop that morning.

· Begin by showing the first action in the series of events.

I was just turning the corner on my bike when it happened.

· Begin by asking a question.

Have you ever done something you knew in your heart was foolish, but you just couldn’t seem to resist?

· Begin by showing the background noise(s). 

“Vroom . . .vroom . . .vroom.”  I couldn’t resist racing the engine of my brand new dirt bike.

· Begin with descriptive details about a main character (could be yourself). 

As a skinny, eight-year-old, freckle-faced boy, I didn’t know the first letter of the word danger . . .then.

· Begin with a quotation of good advice you didn’t follow that day. 

My mom had always told me to be careful about the people I chose for friends.  I never thought it would turn out to be such important advice.

· Begin with, “It all began . . .” 

It all began with a phone call.

· Begin with a hint of the outcome or personal meaning of the event. 

I had no idea that morning that it was going to be a day that would change my life forever.

Adapted from the work of Marcia S. Freeman, © 1995
.

Name ______________________________________________  Date _________________________________

News Story and Headline Writing Rubric
	Points
	HEADLINE
	Lead/Intro
	Ideas and Organization
	Style and Voice


	Word Choice and Sentence Fluency
	Accuracy of Information
	Photos/

Graphics
	Conventions



	3
	Headline is short, direct sentence in active voice and present tense; gives reader overall impression of entire story.
	Lead hooks reader and uses correct inverted paragraph style. 
	Story uses all 5WandH elements in inverted pyramid order with clear angle maintained throughout; distinguishes fact from opinion.
	News story shows thought, effort, and creativity in language style; reveals vibrant author’s voice.
	News story contains precise, clear language and variety in sentence structure.
	News story demonstrates careful research; presents more than one side of issue, yet remains objective.
	News story has excellent and appropriate accompanying photo/graphic in ready-to-use format.
	No spelling or punctuation errors in final draft. Character and place names spelled consistently throughout.

	2
	Headline too long/short, in passive voice or past tense, but conveys overall impression of story.
	Lead lacks some important elements of 5W’s and H; weak hook. 
	Story uses 5WandH elements, but not in inverted pyramid order; clear angle maintained throughout; may muddle fact and opinion.
	News story demonstrates minor weaknesses or inconsistencies in language style; reveals clear author’s voice.
	News story contains clear language and sentence structure, but lacks flair or variety in each.
	News story demonstrates unclear research base or presents only one side of issue, slightly subjective and opinionated.
	News story has inappropriate accompanying photo/graphic in a ready-to-use format.
	One or two spelling or punctuation errors in final draft.

	1
	Headline too long/short, in passive voice/past tense, and/or conveys only one or two details of entire story.
	Lead gives unnecessary information or is too lengthy. 
	Story uses most 5WandH elements, not in inverted pyramid order; fails to maintain angle throughout story; may muddle fact and opinion.
	News story demonstrates  weaknesses and inconsistencies in language style; slightly reveals author’s voice.
	News story contains difficult or unclear language and little variety in sentence structure.
	News story demonstrates flawed research or presents one-sided, rather biased and/or opinionated view of issue.
	News story has appropriate photo/graphic in unusable format:

Too dark ___

Not sharp___.

	Few (3-5) spelling and punctuation errors in final draft.

	0
	Headline  too long/short, in passive voice or past tense, and does not convey overall impression of story.
	Lead unclear; information missing.
	Story missing 5WandH elements, not in inverted pyramid order; fails to maintain angle throughout story; muddles fact and opinion.
	News story demonstrates many weaknesses and inconsistencies in language style; does not reveal author’s voice.
	News story contains difficult or unclear language and simplistic sentence structure.
	News story demonstrates little or no research; presents one-sided, subjective, opinionated view of issue.
	News story has no accompanying photo/graphic.
	More than 5 spelling and punctuation errors in final draft.

	Your Score:
	
	
	
	
	
	
	
	

	Comments:
	


Newspaper Terms
· 5W'S and H The essentials of any story: who, what, when, where, why, and how 

· ADVERTSING Space in a publication sold to other businesses; display ads usually contain headlines, illustrations, copy, a call for action, and information to identify the business 

· ALIGNMENT Refers to the justification of text at its margins: left, right, centered, justified 

· BEAT A specific area assigned to a reporter for regular coverage 

· BOLD Type that appears darker than surrounding type of the same family; used for emphasis 

· BROADSHEET Full-size newspaper, averaging six columns to a page
· BY-LINE Indicates who wrote the story; often includes the writer's title 

· CAPTION The portion of the layout that explains what is happening in a photograph. Also called cutlines. Often includes a photo credit. 

· COLUMN 1A vertical division of layout that aids in giving structure to a page; 2Opinion or comment expressed by a regular writer
· DEADLINE The assigned time for stories to be submitted in order to make the issue going to press

· EDITOR Has overall responsibility for the publication 

· EDITORIAL A type of story that serves to express an opinion and encourage the reader to take some action 

· ETHICS A standard of conduct based on moral beliefs 

· FACT A statement that can be proven. Not an opinion 

· FEATURE A story written with some interpretation that goes beyond just reporting the facts 

· FLAG The name of the paper that usually appears at the top of page one 

· FONT Style and size of type

· GRAPHICS The use of lines, screens, boxes, large initial letters, etc., to enhance a design by breaking up areas 

· HAMMER A form of headline consisting of a few very large words over a smaller subheadline 

· HARD NEWS Up-to-the-minute news and events that are reported immediately

· HEADLINE Large type designed to summarize a story and grab the reader's attention; usually an extra large font across top of front page, placed above or below the masthead
· HUMAN INTEREST An element of news that includes people or events with whom the audience can identify; stories that are just interesting 

· INTERVIEW A question and answer session between a reporter and source to get information for a story

· INVERTED PYRAMID A style of writing most commonly applied to news stories in that the most important facts appear early in the story and less important facts later in the story 

· KICKER A short (one or two word) statement at the beginning of a caption that serves to grab the reader's attention 

· LAYOUT The position of stories, advertisements, photos, and graphics on a page

· LEAD The beginning of the story that serves to summarize the story and/or grab the reader's attention 

· LIBEL Written defamation; damaging false statements against another person or institution that are in writing or are spoken from a written script 

· MASTHEAD Information about the newspaper, such as the name of the publishing company, names of the officers of the company, location of editorial offices, editorship and distribution facts, all usually found at the top of the editorial page

· MORGUE The newspaper's collection of clippings, photos, reference materials, and microfilm
· NEWS Information delivered about an event shortly after it has occurred 

· OP-ED Opinion/Editorial; refers to the pages in a publication that express the opinion of the writer 

· OPINION A statement that cannot be proven. 

· PAPARAZZI International press corps who compete for stories, usually of a sensational nature
· QUOTATION A statement made by another person included in a published story. A direct quotation is exactly what the person said and appears inside quotation marks. An indirect quote is a paraphrase of what a person said and does not appear in quotes. 

· REPORTER Person who researches and generally writes stories assigned by editors; often required to rush to the scene and phone back information as soon as possible or to key the report into a word processing terminal at the newspaper office
· REVIEW A form of editorial written to comment on a play, movie, piece of music, or some other creative work 

· SANS SERIF Type with no extension at the letters that is easier to read at large sizes 

· SERIF An extension at the end of certain letters that make the type easier to read at text sizes 

· SLANDER Spoken defamation; damaging false statements against another person or institution that are spoken 

· SOFT NEWS Background information or human interest stories

· SPREAD Two facing pages that are designed as one unit 

· STAFF BOX A box containing the names of the staff members 

· STORY A block of text on a single topic beginning with some form of a lead followed by the body that contains quotations and transitions 

· TABLOID A smaller format 1/2 broadsheet folded, often preferred by publishers of local papers or commuter papers and the sensationalist press (National Enquirer)

· TEXT WRAP Adjusting the appearance of text to follow the shape of a graphic 

· TRANSITION The portion of the story that helps the reader move from one point to the next: helps a story flow, adds information, and explains other items in the story 

· UNDERLINE A smaller headline set under the main headline that is approximately the same length as the main headline 

· WHITE SPACE The portion of a page with nothing on it used to draw a viewer into the other elements on the page 

· WRITE SREVICE A news agency or organization that gathers news and transmits it to individual subscribing newspaper (AP, CP, Reuters)
Nonfiction Text Structures 
	TEXT STRUCTURE
	SIGNAL WORDS
	MEANING FOR READER
	QUESTIONS to Ask for Understanding Structure:

	Description or List


	
	
	

	Sequence/Time Order


	
	
	

	Compare & Contrast


	
	
	

	Cause & Effect/
Problem & Solution


	
	
	


Nonfiction Text Structures

(ANSWER KEY)

	TEXT STRUCTURE
	SIGNAL WORDS
	MEANING FOR READER
	QUESTIONS to Ask for Understanding the Structure:

	Description or List


	one, two, first, second, third, to begin, next, finally, most important, when, also, too, then, to begin with, for instance, for example, in fact, etc.
	A description, a set of a topic’s characteristics, or a list will follow.
	What is being described? What are its unique (sensory) attributes?

	Sequence or Time Order


	on (date), not long after, now, as, before, after, when, first, second, then, finally, during, finally, until, etc.
	A set of steps in a process or a sequence of events is being described in order of occurrence.
	What happened first, second, and third? How were items in this paragraph organized: by age, time, etc?



	Compare & Contrast


	however, but, as well as, on the other hand, not only...but also, either...or, while, although, similarly, yet, unless, meanwhile, nevertheless, otherwise, compared to, despite, etc. 
	The likenesses and differences of two things are being described.


	How are these items alike? How are these items different?

	Cause & Effect

Problem & Solution


	because, since, therefore, consequently, as, so, as a result, cause, this led to, so, nevertheless, accordingly, if....then, thus, etc. 
	A cause and its resulting effects will be explained or a problem and its solution(s) will be described.
	What happened? What were the effects of (TOPIC)?  What were the reasons for this? What caused this to happen? Is there a solution to the problem?


Paraphrasing versus Summarizing
To paraphrase means to express someone else's ideas in your own language. 

To summarize means to distill only the most essential points of someone else's work.

How do I paraphrase? Whenever you paraphrase, remember these two points:

1. You must provide a reference. 

2. The paraphrase must be entirely in your own words. You must do more than merely substitute phrases here and there. You must also completely alter the sentence structure.

It can be difficult to find new words for an idea that is already well expressed. The following strategy will make the job of paraphrasing a lot easier:

1. When you are at the note-taking stage, and you come across a passage that may be useful for your essay, do not copy the passage verbatim unless you think you will want to quote it.

2. If you think you will want to paraphrase the passage, make a note only of the author's basic point. You don't even need to use full sentences.

3. In your note, you should already be translating the language of the original into your own words. What matters is that you capture the original idea.

4. Make sure to include the page number of the original passage so you can make a proper reference later on.

When it comes time to write the paper, rely on your notes rather than on the author's work. You will find it much easier to avoid borrowing from the original passage because you will not have recently seen it. Follow this simple sequence:

1. Convert the ideas from your notes into full sentences.

2. Provide a reference.

3. Go back to the original to ensure that (a) your paraphrase is accurate and (b) you have truly said things in your own words.

How do I summarize?

Summary moves much farther away from point-by-point translation. When you summarize a passage, you need first to absorb the meaning of the passage and then to capture in your own words the most important elements from the original passage. A summary is necessarily shorter than a paraphrase.

EXAMPLES:

	ORIGINAL Paragraph

Jenny is a fifteen-year old student who attends a rural school.  She is very outgoing and participates in school activities such as cheerleading and Quiz Bowl.  Because her school is small, everyone knows her and she knows everyone in school.

	Paraphrase of the Paragraph
**Jenny, a fifteen-year old girl, goes to a small school where everyone knows each other.  She is active in several extra-curricular activities including cheerleading and Quiz Bowl.

	Summary of the Paragraph
**Jenny is well known in her small high school and participates in school activities.


Peer Feedback Form for Myths
	Peer Response Form

	Title:

	Author:

	Peer Evaluator:

	Overall Summary of Myth:



	+


	?

	Peer Response Form

	Title:

	Author:

	Peer Evaluator:

	Overall Summary of Myth:



	+


	?


Persuasive Letter Rubric

	
	4 points
	3 Points
	2 Points
	1 Point

	(IDEAS)

Opening

Statement
	Strongly and clearly states a personal opinion. Position is clearly stated and consistently maintained. Clear references to the issue(s) are stated. 
	Clearly states a personal opinion. Position is clearly stated and consistently maintained. References to the issue(s) at hand are missing.
	Personal opinion is not clearly stated. Position is stated, but is not maintained consistently throughout work.
	Personal opinion is not easily understood; statement of position is unclear, missing, or contradictory.

	(IDEAS)

Supporting

Details
	Provides 2 or more strong details, reasons and/or examples in support of the opinion; argument is highly advanced.
	Provides 2 details, reasons and/or examples in support of the opinion; argument is somewhat advanced.
	Provides at least 1 detail, reason and/or example in support of the opinion; a basic level of argument is present.
	There is no evidence of an argument. Student only stated unsupported opinions.

	(IDEAS)

Concluding Statement
	Summarizes personal opinion in a strong concluding statement.
	Summarizes personal opinion in a concluding statement.
	Concluding statement is a weak summary of personal opinion.
	Concluding statement makes no reference to personal opinion.

	(ORGANIZATION)

Format/

Organization
	Structure of work is clearly developed and organization is logical. 
	Structure developed reasonably well, but lacks clarity. 
	Some attempt to structure the argument has been made, but the structure is poorly developed.
	There is a total lack of obvious structure.

	(AUDIENCE AWARENESS/

STYLE)

Tone/Word Choice
	Chooses words that are clear, descriptive, and accurate. Maintains consistent persuasive tone appropriate to audience throughout letter.
	Adequately chooses words that are clear and descriptive. Demonstrates a persuasive tone appropriate to audience in parts of the letter.
	Chooses some words that are clear and descriptive. Lacks consistent persuasive tone appropriate to audience.
	Language and tone of letter are unclear or inappropriate for audience and lacks description.

	(FUMS)

Sentence Fluency
	Sentence structure correct and varied.
	Sentence structure generally correct. Some awkward sentences do appear; some sentence variety. 
	Work contains structural weaknesses and grammatical errors; little sentence variety; only basic sentence structures.
	Work pays little attention to proper sentence structure or variety in type. 

	(FUMS)

Usage, Mechanics, and Spelling
	Contains few, if any, indentation, punctuation, spelling, or grammatical errors.
	Contains errors in indentation, punctuation, spelling, or grammar that don’t interfere with meaning.
	Contains many indentation, punctuation, spelling, and/or grammatical errors that interfere with meaning.
	Contains many indentation, punctuation, spelling, and/or grammatical errors that make the piece illegible.


POETRY TERMINOLOGY

Traditional Forms of Poetry:
BALLAD –  a poem that tells a story.  Ballads are usually written in four-line stanzas called quatrains.  Often the first and the third lines have four accented syllables; the second and fourth have three. 

BLANK VERSE – unrhymed poetry with meter.  The lines in blank verse are 10 syllables in length.  Every other syllable, beginning with the second syllable, is accented.  (NOTE:  Not every line will have exactly 10 syllables.)

CINQUAIN – Cinquains are poems that are five lines in length. Poets who popularized the form were Carl Sandburg and Louis Utermeyer. There are two types: syllable and word cinquains. 

	Syllable Cinquain
	Word Cinquain

	Line 1: Title                                2 syllables
	Line 1: Title                                    1 word

	Line 2: Description of Title        4 syllables
	Line 2: Description of Title            2 words

	Line 3: Action about the title      6 syllables
	Line 3: Action about the title          3 words

	Line 4: Feeling about the title     8 syllables
	Line 4: Feeling about the title         4 words

	Line 5: Synonym for title            2 syllables
	Line 5: Synonym for title                1 word


COUPLET – Two lines of verse that usually rhyme and state one complete idea; most couplets rhyme (aa), but this is not a requirement Try: Geographical Couplet, Antonym Couplet, Synonym Couplet. Compound Word Couplet 

CLERIHEW – A clerihew, invented by and named after Edmund Clerihew Bentley, is a very specific kind of humorous verse, typically with the following properties:  The first line consists solely (or almost solely) of a well-known person's name. The verse is humorous and usually whimsical, showing the subject from an unusual point of view.  It has four lines. The first and second lines rhyme with each other, and the third and fourth lines rhyme with each other.  The first line names a person, and the second line ends with something that rhymes with the name of the person. 

DIAMENTÉ – unrhymed poetry with meter; each line has an exact number and kind of words. It can be thought of as two cinquains, one flipped over and written under the other. Because you must describe your culture or event in a limited number of words, you should choose words that convey the meaning in a powerful, poetic way. 

Modern Pattern: 
	Line 1. 
	Noun (beginning topic) 

	Line 2. 
	Adjective, Adjective (about beginning topic) 

	Line 3. 
	Gerund, Gerund, Gerund (–ing words about beginning topic) 

	Line 4. 
	Four nouns -OR- a short phrase (about both beginning and ending topics) 

	Line 5. 
	Gerund, Gerund, Gerund (–ing words about ending topic) 

	Line 6. 
	Adjective, Adjective (about ending topic) 

	Line 7. 
	Noun (ending topic) 


ELEGY – a poem that states a poet’s sadness about the death of an important person. 

FREE VERSE – poetry with no regular rules about form, rhyme, rhythm, meter, etc. The lines are irregular and may or may not rhyme. Free verse develops its own rhythms, most often annotated by the use of the line-break. 

HAIKU – a type of Japanese poetry that presents a word picture of nature. A haiku is 3 lines long. The 1st line is 5 syllables; the 2nd line is 7 syllables; and the 3rd line is 5 syllables. Haiku should describe daily situations in a way that gives the reader a brand new experience. The first or the second line may end with a colon, long dash or ellipsis. Each Haiku should contain a kigo, a season word, which indicates in which season the Haiku is set. For example, cherry blossoms indicate spring, snow indicates winter, and mosquitoes indicate summer, but the season word isn't always that obvious. 

LIMERICK - a limerick is a very structured poem that can be categorized as "short but sweet." They are usually humorous, and are composed of 5 lines, in an aacca rhyming pattern. Lines 1, 2 and 5 rhyme.  Lines 3 and 4 rhyme. 

LYRIC – a short poem with one speaker (not necessarily the poet) who expresses thought and feeling. Though it is sometimes used only for a brief poem about feeling (like the sonnet), it is more often applied to a poem expressing thoughts and feeling, such as the elegy, the dramatic monologue, and the ode. The emotion is or seems personal. In classical Greece, the lyric was a poem written to be sung, accompanied by a lyre. 

NARRATIVE VERSE – a poem that tells a story. Ballad and epic are two traditional forms of narrative poetry. A narrative poem often ends before the action is resolved and may present an unsolved mystery or situation. 

ODE - a long lyric poem of a serious nature, that commemorates or celebrates. Ancient odes were usually written to commemorate ceremonial occasions such as anniversaries or funerals. The Romantic poets wrote odes in celebration of art, nature, or exalted states of mind. 
QUATRAIN – a 4-line stanza or poem. Common rhyme schemes in quatrains are aabb, aaba, and abab. There is no set number of beats required for a quatrain. You just need to make sure that you have a rhythmic pattern. You also need to come up with a title. 

SONNET - a sonnet is a fourteen-line poem in iambic pentameter with a carefully patterned rhyme scheme. The sonnet has been used so successfully by many different poets. 

TANKA - the Tanka poem is very similar to haiku but Tanka poems have more syllables and use simile, metaphor, and personification. A Tanka poem should have thirty-one syllables arranged in five lines (five, seven, five, seven, seven). 

	Line one - 5 syllables 
	Beautiful mountains 

	Line two - 7 syllables 
	Rivers with cold, cold water 

	Line three - 5 syllable 
	White cold snow on rocks 

	Line four - 7 syllables 
	Trees over the place with frost 

	Line five - 7 syllables 
	White sparkly snow everywhere 


Praise-Question-Polish Strategy

[Praise, Question, Polish PQP] is a revision strategy which teaches young writers to: 1) write a praise statement that compliment one another’s writing drafts, 2) ask questions about parts of a draft where revision may be needed, and 3) write polishing statements to help the author improve the expression and quality of the text of a draft.

Teachers should first MODEL this process, being careful to impress upon young writers the need for specificity in their PQP feedback and being sure to give them starter phrases for how to write PQP feedback statements. 

•Praise. Students write praise statements that compliment specific aspects of a writing draft, based on direct evidence that supports the praise. Praise is most effective when it relates to the objective of the assignment, so students should be encouraged to use the scoring rubric to help build these statements. Two or three praise statements are sufficient.

You have provided a wealth of information about _____.

The way you used _____ shows that you understand. 
You showed a great variety in sentence lengths and structures throughout the draft.

The manner in which you concluded the story lets me know that it is the end.
•Question. Students can again use the scoring rubric to help them think thoughts about what needs to be revised. Three types of questions foster revision. Students must be taught to ask questions which:

1. Clarify – Ask the author to restate a response in more coherent terms.

What did you mean when you said?

Is there another way you could say this?

Where is this happening?

What caused this?

Who is speaking?

2. Justify - Ask the author to add support to a response.

Why do you think this is important?

Why did you choose these points/facts?

Does your reader need this much information?

What is your source?

3. Extend - Ask the author to elaborate by giving examples.

Can you explain why it was...?
Can you tell me more about...?
What did you feel/touch/taste/smell?

What will happen next?
•Polish. Students write two or three polishing statements about word choice, variation of language patterns and sentence structures, and mechanics to help improve expression and text quality.

Choose another word - consult thesaurus or dictionary.
Combine sentences here.
Vary language and language patterns.
Use spell check on the computer.
Students initially will need feedback about their own PQP statements and questions, so it is a good idea to collect the first few sets and write feedback statements of your own about their efforts.

Praise-Question-Polish [PQP] Feedback Form

	Praise-Question-Polish Feedback Form

	PRAISE Statements
	QUESTIONS
	POLISH Statements

	What is good about the writing? What should not be changed? Why is it good?
	As a reader, what do you not understand?
	What specific suggestions for improvement can you make?

	
	
	


Presentation Invitation Rubric
	3
	2
	1

	The invitation is designed in an interesting and imaginative way. The art is colorful and detailed.
	The invitation is colorful, but lacks detail and imagination. 
	The invitation lacks color. It shows an attempt at detail.

	The invitation demonstrates a logical plan of organization and coherence, gives a vivid idea of the topic, and is easy to read.
	The invitation demonstrates an attempt to organize the topic and gives a general idea about the topic. 
	The invitation lacks a plan of organization. It minimally addresses the topic. 


	The ideas on the invitation include clear and understandable information about the topic (what, where, when, why).
	The ideas on the  invitation give some understandable information about the topic (what, where, when, why)


	The invitation conveys little or no sense of information about the topic (what, where, when, why).

	The invitation contains few or no errors in mechanics. 


	The invitation contains some errors in mechanics that interfere with communication.
	The invitation contains many errors in mechanics that seriously interfere with communication.


Proofreading/Editing Strategies for Students




Try these proofreading strategies:

1) Read your own paper backward word by word.

2) Make an index card with a word-size hole in the center of it and move it over the page one word at a time, checking spelling and capitalization as you do.

3) Read the first sentence in your paper carefully. Put your left index finger over the punctuation mark that signals the end of that first sentence.  Next, put your right index finger on the punctuation mark that ends the second sentence.  Carefully read material between two of your fingers, looking for errors.  

Then move your left index finger to the end of the second sentence and move your right index finger to the end of the third sentence and read carefully.  Keep moving fingers until you have carefully examined every sentence in your paper.

4) Do any of these strategies for a peer.
QAR (Question-Answer Relationship) Strategy
Questions are a key to understanding. The QAR [QUESTION ANSWER RELATIONSHIP] strategy helps students identify and understand four types of questions in order to find the answer more quickly and accurately. Practice with each type.
In the Book/text:

1.RIGHT THERE QUESTIONS

Students can find the answers to these questions in one sentence of the text, using some of the exact words found in the question. Direct students to: 

· First, highlight or circle the key words in the question. They usually will be nouns or verbs.

· Then, look for those same words in one sentence of the text.

· Finally, look at the remaining words in the sentence for the answer to the question.
2. THINK & SEARCH QUESTIONS

Students find the answers to these questions in several places of the text. Part of the answer may be in one paragraph or sentence, and the other part may be somewhere else in the text. Direct students to:

· First, highlight the key words as they did for RIGHT THERE questions.

· Then, look for the key words or synonyms of the key words in the text. They will need to look in more than one place in the text.

· Finally, using the information they read in several sentences, synthesize an answer to the question
In Your Head

3. AUTHOR AND ME QUESTIONS

Generating answers to these questions requires high-level thinking as students read information in the text and also use their own prior knowledge. Direct students to:

· First, look for key words, synonyms to key words, and key concepts in the text.

· Then, use this information to stimulate prior knowledge and answer the question.
4. ON MY OWN QUESTIONS

Students answer these questions based on their prior knowledge and don't even need to read the text. They are inferential in nature. Direct students to:

· First, look for key words, concepts, or ideas in the question.

· Then, use them to stimulate prior knowledge and answer the question.

For additional QAR handouts, go to:

http://www.readinglady.com/mosaic/tools/QARQuestionAnswerRelationshipTeachingChildrenWheretoSeekAnswerstoQuestions.pdf
OR

http://www.greece.k12.ny.us/instruction/ela/6-12/Reading/Reading%20Strategies/QAR.htm
Writing a Realistic Fiction Story Rubric
Name_________________________________________  Date ______________  Pd. ______
   



Title of Piece____________________________________________
CRITERIA:
Beginning of Narrative

The introduction hooks the reader’s interest with an effective narrative 
beginning technique & sufficient REALISTIC background information.

1
2
3
4
5 

The beginning contains a clear REALISTIC setting, including both time and place.

1
2
3
4
5
The story quickly sets up the main character’s REALISTIC problem or conflict 
and follows one of the six basic plots of fiction. 





1
2
3
4
5
Body of Narrative (Story as a Whole) 
The events of the story are arranged in chronological order and are 
connected with transitions of time and place. 





1
2
3
4
5

There is a consistent and REALISTIC point of view throughout the story 


1
2
3
4
5
Character traits are revealed through REALISTIC dialogue and 
direct description. 









1
2
3
4
5 

The story uses sufficient REALISTIC descriptive details and attributes 
to create vivid and specific images for the reader. 





1
2
3
4
5 

The story uses at least two REALISTIC complicating incidents/events 
in the plot in order to create REALISTIC dramatic tension. 



1
2
3
4
5
Conclusion of Narrative
The story has a satisfying resolution which logically resolves the central conflict.

1
2
3
4
5
The paper is relatively free of mistakes in spelling, grammar, usage, 

mechanics, and manuscript form (Use spell-check; proofread your work!) 


1
2
3
4
5
{Possible: 50 points x 2 = 100 points}

TOTAL ________ X 2 = _________

Final Grade_____
Reciprocal Teaching Graphic Organizer

Name: 















Period: 


Directions: Complete your assigned reading strategy: summarizing, questioning, predicting, or connecting.  As you read, take notes based on your assigned strategy and be prepared to lead the discussion for your group role. Complete your part of the chart below and then pass it to other group members for them to complete about their assigned role.
	Summarize
	Question
	Clarify
	Predict

	Identify the 3 most important events/details from the reading. Explain why they are important and how they are connected.
	Pose at least 3 questions about the reading: questions that address confusing parts of the reading or questions that the reading makes you wonder about.
	Identify at least 3 text-related predictions that help the group to anticipate what will happen next.
	Make at least 3 connections between ideas or events in the reading to your own experience, the world around you, or other works of literature.  

	
	
	
	


Research Report Rubric
Name____________________________________________________  Date ___________________  Pd. ____

Title of Piece________________________________________________________________________________
CRITERIA: The essay will be evaluated on the basis of these criteria:

Introduction

1.  The introduction makes the topic clear in an attention grabbing way.

0
1
2
3
4
5

2.  The introduction explains the reason for interest in this topic.


0
1
2
3
4
5

Body

3.  The body of the report explains the story of the search.



0
1
2
3
4
5

4. The body of the report refers to facts learned in at least three print and

non-print sources, plus the personal interview.



0
1
2
3
4
5

5. The information in the body of the report is organized logically.


0
1
2
3
4
5

Conclusion

6.  The conclusion summarizes what was learned and tells future plans.

0
1
2
3
4
5

Report as a Whole

7. The report has interesting word choice and good sentence structure/variety. 
0
1
2
3
4
5

8. The report interweaves factual information with personal voice.

0
1
2
3
4
5

9. Transitions are used effectively to connect ideas and paragraphs.


0
1
2
3
4
5

10. The report is relatively free of mistakes in spelling, grammar, usage,


 and manuscript form {Use spellcheck; proofread your work!}.

0
1
2
3
4
5

Possible: 50 points x 2 = 100 points






TOTAL __________ X 2 = ____________














Final grade = ___________


Revelation of Character in Writing
Students should first practice writing dialogue by focusing on one, single character trait for a character in their story. 

	Revealing Character

Character’s Name:____________________________________ 


	Observed or Remembered Traits/Behaviors/Habits:

Single Character Trait (Name one) __________________________________________ for _____________________________________ (Name of character): 


	Practice Dialogue (with stage directions) to reveal this trait: 




For a Character Traits Handout, go to: http://www.readwritethink.org/lesson_images/lesson175/traits.pdf
SAMPLE CUE CARD 

Cue cards outline key points in the script. They keep you on track during a monologue. Imagine your script starts out like this: 

My name is Benjamin Duggan. I was born in Dublin, Ireland, in 1823. When I was 6 years old, my family moved to Macon, Georgia, where I began to work in a mill. My family was very poor. I had to work many hours a day. At first, I worked 13 hours a day. Later, I worked as many as 17 hours a day.  The job was very hard. If I didn’t do it well, I was beaten or “weighted” that is, an overseer put a heavy weight around my neck and made me work with the weight on for an hour or more at a time.  Today, my back is crooked because the marrow dried out of my bones from too much standing with a weight on. I can no longer stand up straight or walk well. 

Your first cue card might look something like this: 

	Benjamin Duggan
Born in: Dublin, Ireland—1823 

Worked in: mill 

Macon, Georgia (family was poor) 

Benjamin’s POV (point of view): 

• worked too many hours—13 per day, then 17 per day 

• beaten, especially when young 

• forced to work “weighted”

• back now crooked—bone marrow dried out from too much standing—no strength—can’t straighten up 


You can now use this cue card as a prompt to recall ideas from your script.

Now, you try to create a cue card on a character from your play.

Scene/Skit Performance Rubric

	 
	4
	3
	2
	1

	Sound Effects
	Sound effects very realistic and make a major contribution to the overall quality of the play.
	Sound effects are somewhat realistic and make some contribution to the overall quality of the play.
	Some sound effects are used but contribute very little to the overall quality of the play.
	Little to no realistic sound effects are used; those used do not contribute to overall quality of play

	Script
	Story line has definite plot with a well-defined beginning, middle, and end; characters fully integrated into the story; plot holds attention of the audience throughout.
	Story line has identifiable plot with a recognizable beginning, middle, and end; characters somewhat integrated into the story; plot holds attention of the audience most of the time.
	Story line was attempted but the beginning, middle, and end were not consistently recognizable; characters are integrated very little into story; plot holds audience attention some of the time.
	Story line is not easily identified; integration of characters into the story is not present; plot does not hold the attention of the audience.

	Performance
	Play was very entertaining and held attention of the audience throughout ; few errors were made in the performance; sound effects well integrated; transitions between segments smooth.
	Play was entertaining and held attention of the audience during most of performance; minor errors made in the performance ; sound effects somewhat integrated; transitions between segments had little hesitation.
	Play was moderately entertaining and held the attention during some of performance; some errors made in performance; integration of sound effects was attempted but not entirely successful; transitions between segments choppy.
	Play was not very entertaining and did not hold the attention of the audience. Many errors were made in the performance. Integration of sound effects was poor. Transitions between segments were poor.


Secondary Editing/Proofreading Checklist, BLANK

Name_______________________________________________  Period________

	Directions: For each corrected assignment, record title/description and number of errors you made in each area. 

ERROR Types:
	
	
	
	
	
	
	
	
	
	

	
	
	
	
	
	
	
	
	
	
	

	Sentence Fragments
	
	
	
	
	
	
	
	
	
	

	Run-Ons
	
	
	
	
	
	
	
	
	
	

	Comma Splices
	
	
	
	
	
	
	
	
	
	

	Comma Use [Indicate: Compound Sentence; Adjectives; Intro. Phrase/Clause; Items in a Series, etc.]
	
	
	
	
	
	
	
	
	
	

	Subject-Verb Agreement
	
	
	
	
	
	
	
	
	
	

	Verb Tense
	
	
	
	
	
	
	
	
	
	

	Irregular Verbs
	
	
	
	
	
	
	
	
	
	

	Incorrect Pronoun Form
	
	
	
	
	
	
	
	
	
	

	Pronoun Agreement
	
	
	
	
	
	
	
	
	
	

	Double Negative
	
	
	
	
	
	
	
	
	
	

	Comparison of Adjectives/Adverbs
	
	
	
	
	
	
	
	
	
	

	Plurals 
	
	
	
	
	
	
	
	
	
	

	Possessives
	
	
	
	
	
	
	
	
	
	

	Capitalization
	
	
	
	
	
	
	
	
	
	

	Spelling 
	
	
	
	
	
	
	
	
	
	

	End Marks
	
	
	
	
	
	
	
	
	
	

	Apostrophe
	
	
	
	
	
	
	
	
	
	

	Homonyms/Confusing Words
	
	
	
	
	
	
	
	
	
	

	Quotation Marks/Dialogue
	
	
	
	
	
	
	
	
	
	

	Italics/Underlining
	
	
	
	
	
	
	
	
	
	

	Semicolon/Colon Use
	
	
	
	
	
	
	
	
	
	

	Hyphen/Dash Use
	
	
	
	
	
	
	
	
	
	

	Indentation/Margins
	
	
	
	
	
	
	
	
	
	

	Word Endings
	
	
	
	
	
	
	
	
	
	

	Word Omissions
	
	
	
	
	
	
	
	
	
	

	Title
	
	
	
	
	
	
	
	
	
	

	Unnecessary Repetition
	
	
	
	
	
	
	
	
	
	

	Parallel Structure
	
	
	
	
	
	
	
	
	
	

	Legibility
	
	
	
	
	
	
	
	
	
	

	OTHER: Colon Error
	
	
	
	
	
	
	
	
	
	

	
	
	
	
	
	
	
	
	
	
	


NOTE: DE = Daily Edit; ¶ = Practice Paragraph  

Secondary Editing/Proofreading Checklist with Examples
	Directions: For each corrected assignment, record title/description and number of errors you made in each area. 

ERROR Types:
	D.E. 8/29
	D.E. 8/30
	D.E. 8/31
	D.E. 9/1
	¶ 9/2
	D.E. 9/5
	D.E. 9/6
	D.E. 9/7
	D.E. 9/8
	D.E. 9/9

	
	
	
	
	
	
	
	
	
	



	




	Sentence Fragments
	
	
	
	
	
	
	
	
	
	

	Run-Ons
	
	(
	
	
	
	(
	
	
	
	

	Comma Splices
	(
	
	
	
	
	
	
	
	
	

	Comma Use [Indicate: Compound Sentence; Adjectives; Intro. Phrase/Clause; Items in a Series, etc.]
	(
	(
	
	(
	(
	
	(
	(
	
	

	Subject-Verb Agreement
	
	
	
	
	
	
	
	
	
	

	Verb Tense
	
	(
	
	
	
	
	(
	
	
	

	Irregular Verbs
	
	
	(
	
	
	(
	
	(
	
	

	Incorrect Pronoun Form
	
	
	
	
	
	
	
	
	
	

	Pronoun Agreement
	
	
	
	
	
	
	
	
	
	

	Double Negative
	(
	
	
	
	
	
	
	
	
	

	Comparison of Adjectives/Adverbs
	
	
	
	
	
	
	
	
	
	

	Plurals 
	
	
	
	
	
	
	
	
	
	

	Possessives
	
	
	
	
	
	
	
	
	
	

	Capitalization
	(
	
	(
	
	(
	
	
	
	
	

	Spelling 
	
	
	
	
	
	
	
	
	
	

	End Marks
	
	
	
	
	
	
	
	
	
	

	Apostrophe
	
	
	
	
	
	
	
	
	
	

	Homonyms/Confusing Words
	
	
	(
	
	
	(
	
	
	
	

	Quotation Marks/Dialogue
	
	
	
	
	
	
	
	
	
	

	Italics/Underlining
	
	
	
	
	
	
	
	(
	
	

	Semicolon/Colon Use
	
	
	
	
	
	
	
	
	
	

	Hyphen/Dash Use
	
	(
	
	
	
	(
	
	
	
	

	Indentation/Margins
	(
	
	
	
	
	
	
	
	
	

	Word Endings
	(
	(
	
	(
	(
	
	(
	(
	
	

	Word Omissions
	
	
	
	
	
	
	
	
	
	

	Title
	
	(
	
	
	
	
	(
	
	
	

	Unnecessary Repetition
	
	
	(
	
	
	(
	
	(
	
	

	Parallel Structure
	
	
	
	
	
	
	
	
	
	

	Legibility
	
	
	
	
	
	
	
	
	
	

	OTHER: Colon Error
	(
	
	
	
	
	
	
	
	
	

	
	
	
	
	
	
	
	
	
	
	


NOTE: DE = Daily Edit; ¶ = Practice Paragraph  

Six Basic Plots of Fiction
Six basic plots for most of all fiction have been used by all writers and may be used without fear of plagiarism.  These may be used alone or in combination and form the basis of nearly all story conflicts for books, plays, movies, television programs, etc.

1. Lost and Found - Person or object is lost and recovered

Ex.: The Incredible Journey  or  Home Alone
2. Character vs. Nature - Character survives a natural calamity.

Ex.: Jaws  or  Volcano
3. Character with a personal problem or goal - Character solves problem, reaches goal, or changes attitude or feelings

Ex.: Freckle Juice  or Rudy  or  Rocky
4. Good Guys vs. Bad Guys – Good guys usually win.

Ex.: The Three Little Pigs  or  most westerns

5. Crime and Punishment or Mystery and Solution - Character solves a mystery or crime, and the culprit is caught or punished

Ex.: Law and Order  or  CSI: Miami
6. Boy meets Girl - Problems or misunderstandings arise; characters resolve differences or clear up misunderstandings.

Ex.: Romeo and Juliet  or  Snow White or Cinderella 

Complications of Plot: Building Suspense
The conflict, goal, problem, or what the main character wants should be set up in the first sentence, paragraph, page, or chapter, depending upon a story’s length.  If not stated outright, it should at least be hinted at very strongly.  Writers need to create tension to keep their readers interested. Writers want their readers to wonder, "What happens next?" Writers do this in several ways:

1. Time pressure - The character has a limited amount of time in which to accomplish a goal or to solve a problem. Ex.: Rumpelstiltskin, or Hansel and Gretel
Other time pressures include:

Forces of nature - tide coming in or impending storm, etc.

Deadline dates - preparations, contest entry deadlines, athletic training for a specific contest, mortgage payment, bomb set to go off, harvest before the rain/frost, onset of winter, etc.  

Arrival of holiday - birthday or Christmas gifts to make, etc.

2. Setbacks - The most important part of the plot is the series of setbacks the main character faces in trying to resolve the conflict or in attaining the goal. In well-developed fiction, there are often three or more of them. The series of setbacks make up the middle of the story. The main character overcomes each successively more difficult setback - the last one in a grand way to a satisfactory close. Events or setbacks that might temporarily prevent characters from solving problems are:
· injuries
· weather
· losses
· mistakes
· misunderstanding
· mishaps or accidents
3. Reader is in on a secret the character doesn’t know - Tension rises when the reader learns something through the narration that the character doesn't know. The reader becomes anxious for the character.
Ex. 
The saddle girth is frayed and about to break. 



A villain is hiding in the house. A trap has been laid.
4. Anticipation of a Major Scene – Characters set up the tension through their dialogue about the Big Event or through their warnings.  They anticipate another character’s arrival or action(s).
Split-page Notetaking

	Author’s Emphasis on Character

Who’s who?
What problems/conflicts are seen?

	

	Author’s Emphasis on Plot

What happens first?
second? 
third?

last?


	

	Author’s Emphasis on Setting

Where and when does the story take place?
What details affect the plot?

	

	Which element is dominant in this story?

	


Story Elements Planner


[image: image6]
Story Map

Title of Book:











Author/Illustrator:


	Main Character(s)



	Setting (Where & When)



	Main Character(s) Central Conflict (Problem)



	Plot –Complications and Events

Beginning

1.

2.

3.

Middle

1.

2.

3.

End 

1.

2.

3.

Resolution (How Problem is Solved)




Student Notetaking Form for Directed Reading-Thinking Activity (DR-TA)

[image: image7]
DR-TA for (Title): ______________________________________________________________

Prediction question(s) ______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

Now, make predictions as you read, using all available clues, including the title, your own background knowledge, pictures, charts, and tables and any other contextual clues. Explain how you came up with each prediction. Don’t forget to confirm or revise prior predictions, and make new predictions as you read and think.
Before reading:

How do you know?
During reading:

How do you know?
During reading:

How do you know?
During reading:

How do you know?
After reading:

How do you know?
T-Chart
	Separating Fact from Fiction

	FACT (Historically Accurate Details)
	FICTION (Make-believe Details)

	
	


Teleplay Rubric
Name_________________________________________  Date ______________  Pd. ______

Title of Piece____________________________________________

CRITERIA:
Format of Teleplay

The script is correctly formatted, lists major and minor characters, is in dialogue form



and uses stage directions and camera/shot instructions as needed.

1
2
3
4
5
The script is neatly typed or word processed.






1
2
3
4
5
The story quickly sets up the main character’s REALISTIC problem or conflict 
and follows one of the six basic plots of fiction. 





1
2
3
4
5
Body of Teleplay (Story as a Whole) 
The events of the story are arranged in logical order and are easy to follow.


1
2
3
4
5

There is a consistent and REALISTIC point of view throughout the play.


1
2
3
4
5
Character traits are revealed through REALISTIC dialogue and character actions.

1
2
3
4
5 

The plot is advanced through sound effects, dialogue, and through character behaviors.

1
2
3
4
5
The story uses at least two REALISTIC complicating incidents/events 

in the plot in order to create REALISTIC dramatic tension. 



1
2
3
4
5
Conclusion of Teleplay

The story has a satisfying resolution that logically resolves the central conflict.


1
2
3
4
5
The script is relatively free of mistakes in spelling, grammar, usage, 

mechanics, and manuscript form (Use spell-check; proofread your work!) 


1
2
3
4
5
{Possible: 50 points x 2 = 100 points}

TOTAL ________ X 2 = _________


Final Grade_____

Text Marking for Emphasis

· Highlight your speeches in your copy of the script. Mark only words you will speak—not role tags or stage directions. (Yellow non-fluorescent marker is best.)

· Underline words that tell about anything you’ll need to act out—words in either the stage directions or other readers’ speeches. If you’re given extra stage directions later, write them in the margin with pencil.

· Read through your part silently. If there are words you’re not sure of, look them up in a dictionary. If there are words you must remember to stress, underline them. If there are places you’ll need to pause, mark them with a couple of slashes, //. (For instance, you may have to pause so the audience will know there’s a change of scene or time in the story.)

· Read through your part out loud. If you’re a character, think about how that character would sound. Should you try a funny voice? How would the character feel about what’s happening in the story? Can you speak as if you were feeling that?

· Get up and read through the script again, trying out faces and actions. Would your character stand or move a special way? Can you do that? If possible, do all this in front of a mirror.

Even before you give your readers their scripts, you can help them by reading to them the script or its source story. Effective modeling will give them a head start against any difficulties. You may also want to discuss the difference between characters and narrators. (“In the story, character parts are inside the quotation marks, and narrator parts are outside.”)

Time and Place Transitions

Transitions of time

after

afterward

all of a sudden 
always

as

at first

at last

at length

at the same time

before

by the time, by three o’clock, etc.
concurrently
during

earlier

eventually
finally

first, second, etc.

following

for a moment, hour, day, etc.

formerly

generally
immediately

in no time at all

in the evening

in the meantime

in the spring

it was morning and

last week

later

meanwhile

never

next

not until

now

on December tenth, on Friday, etc.
once

ordinarily
previously
rarely

simultaneously
so far

sometimes 

soon

subsequently
suddenly

that afternoon, the following day, the next day, etc.
then

this time

to begin with
two days later, two hours later,etc.
until now

usually

when

whenever

while

Transitions of place
above

across

adjacent

adjacent to

along the edge

alongside

around

at

at the bottom

at the front

at the left

at the rear

at the right

at the top

before

behind

below

beneath

beside

between

beyond

here

in

in between

in front of

in the back

in the background

in the center

in the distance

in the forefront

in the foreground

in the front

inside the darkened house

nearby

nearer

neighboring on

next to

on

on the horizon

on the side of

on top

opposite

opposite to

out of sight

over

straight ahead

surrounding

there

under

underneath

when we reached the . . .

wherever

within

within sight
Video Critique Rubric
	CATEGORY
	4
	3
	2
	1

	Character Accuracy 

Score: ______
	Character's dialogue is 90-100% accurate according to persona projected from story 
	Character's dialogue is 70-90% accurate according to persona projected from story 
	Character's dialogue is 50-70% accurate according to persona projected from story 
	Character's dialogue is not accurate according to persona projected from story 

	Actions 

Score: ______
	Actions of character convincingly convey intended emotion 
	Actions of character fairly convincingly convey intended emotion 
	Actions of character somewhat convincingly convey intended emotion 
	Actions of character do not convincingly convey intended emotion 

	Projection 

Score: ______
	Student can be comfortably heard in all parts of classroom 
	Student can be comfortably heard in most parts of classroom 
	Student can be somewhat comfortably heard in most parts of classroom 
	Student speaks either too loudly or too softly. 

	Performance and Sound Effects
	Performance was very entertaining and held attention of the audience throughout; few errors were made in the performance; sound effects well integrated; transitions between segments smooth.
	Performance was entertaining and held attention of the audience during most of performance; minor errors made in the performance; sound effects somewhat integrated; transitions between segments had little hesitation.
	Performance was moderately entertaining and held the attention during some of performance; some errors made in performance; integration of sound effects was attempted but not entirely successful; transitions between segments choppy.
	Performance was not very entertaining and did not hold the attention of the audience. Many errors were made in the performance. Integration of sound effects was poor. Transitions between segments were poor.


Vocabulary Self-Awareness Chart
	Word
	+     ?     (
	Example
	Definition

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	


	Word
	+     ?     (
	Example
	Definition

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	


	Word
	+     ?     (
	Example
	Definition

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	


Word Map
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Writing Piece with Target Skills Planner, BLANK
Standards, Benchmarks, Grade Level Objectives               Instructional Decisions to Make before Beginning                      









Writing Unit:

Writing Genre: ______________
Writing Mode:  ______________
Prewriting Technique(s) _______
_________________________
Model(s) from Literature: ______
_________________________
Student Model(s): ___________
_________________________
Organization Style: _________

Transition Type:  ___________
Graphic Organizer(s):  ________
Focus: ____________________
Supporting Details: ___________
_________________________
Beginning Technique: __________
Ending Technique:   ___________
Composing Skill(s):  ___________
Literary Device(s):  __________
_________________________
Revision Focus(es):  __________
_________________________
Proofreading for:    ___________
_________________________
Assessment with: ____________
_________________________

Writing Piece with Target Skills Planner, with Examples
Standards, Benchmarks, Grade Level Objectives

Instructional Decisions to Make before Beginning Writing Unit:
ELA2-Benchmarks 1-6: Central Idea; Purpose/Audience; Process; 
Writing Genre: Narrative

Genre Elements; Literary Devices; Response to Texts/Life

Writing Mode:  Personal Narrative
ELA2-M3-1 Writing Process: Prewriting
Prewriting Technique(s) Brainstorming a List; Sorting into Categories for Paragraphs
ELA2-M6-1 Responding to Texts
Model(s) from Literature Mem Fox’s: “Wilfred Gordon MacDonald Partridge;” Eve Bunting’s: “The Wall”

ELA2-M6-2 Responding to Life
Student Model(s) Jane Jones’s: “The Scare”; Robert Smith’s: “A Championship Season”
ElA2-M1-9 Chronological Order in Narration


Organization Style: Chronological
ElA2-M1-7 Transitions: Time order



Transition Type: Time Order Words
ELA2-M3-1 and 2: Graphic Organizers + Drafting


Graphic Organizer(s): Timeline; Plot Chart 
ELA2-M1-1: Central Idea; Clear Focus



Focus: One Memorable Event
ELA2-M1-6: Unity
ELA2-M1-5: Support and Elaboration; ELA2-; ELA2-M4-3 

Supporting Details: Events; Descriptive
Writes w. Narrative Elements




Attributes, plus Your Thoughts and 
Feelings throughout the Event

ELA2-M1-2 and 3, Intro, Hook




Beginning Technique Hook: Onomatopoeia
ELA2-M1-4 Concluding Techniques



Ending Technique: Telling the Lesson  Learned/

Meaning of Experience 

ELA2-M4-4 Narrative Elements: Dialogue to advance plot; 

Composing Skill(s): Using Dialogue
ELA2-5-2 Writing Dialogue




with Speaker Tags and Stage Directions
ELA2-M5-1 Using Figurative Language



Literary Device(s): Exploding the Moment; Use of 
Simile  and Magic Three

ELA2-5-2 Writing Dialogue ELA2-M5-1 Using Figurative Language
Revision Focus(es) Adding Use of Dialogue to Reveal Character ; Adding Flashback

ELA3-M2-4  Punctuation and Capitalization: Quotation Marks 

Proofreading for: Quotation Marks and Indenting for
and Indenting






Dialogue
ELA3-M1 Legibility; ELA3-M3 Word Choices for Writing and #

Assessment with: LEAP/GEE rubric and/or Personal ELA-M5 Spelling





 
Narrative Analytic Rubric
Written Summary Rubric

	
	4
	3
	2
	1

	Ideas and Key Points
	Supporting information creates a clear and complete explanation.
	Supporting information creates a clear but partial explanation.
	Much supporting information missing.
	Most supporting information missing or indiscriminately lists information

	Organization
	Organization is logical, with smooth transitions 
	Organization is mostly logical, with a few transitions
	Organization is choppy, with few or no transitions
	Organization is random or disconnected.

	Audience Awareness and Style
	Writing is clear and expressive. Sentences connect with natural flow/rhythm and are varied in style.
	Writing is clear. Sentences are somewhat varied in style.
	Writing is unclear or simplistic sentences are choppy or awkward.  
	Writing is unclear or simplistic. Sentences are choppy or awkward.  

	Vocabulary and Word Choice
	Word choice is specific, accurate, and natural.  Subject-specific vocabulary is applied with understanding.
	Word choice is clear but not expressive.  Some subject specific vocabulary is used.
	Word choice is simple. Subject specific vocabulary is missing.


	Word choice is simple or inappropriate to the subject, student copies from the reading selection.

	Conventions
	Few or no convention errors.
	Some convention errors, but they do not affect comprehension.
	Frequent convention errors.
	Convention errors frequent; make writing hard to understand.




Character’s Name:





Character Trait:





Character Trait:





Character Trait:





Supporting Details (include page & ¶ #s.)


1)











2)











3) 














Supporting Details (include page & ¶ #s.)


1)











2)











3) 














Supporting Details (include page & ¶ #s.)


1)











2)











3) 














Supporting Detail





Supporting Detail





Supporting Detail





Supporting Detail





Supporting Detail





Supporting Detail





Character Trait #3:





Character Trait #2:





Character Trait #1:





Character’s Name:





is





Object You’re Comparing it to





Image from your Found Poem





Key Word:





Key Word:


crystal





Found poetry is the rearrangement of words or phrases taken randomly from other sources (example: clipped newspaper headlines, bits of advertising copy, handwritten cards pulled from a hat) in a manner that gives the rearranged words a completely new meaning.





What is the sequence of events? Include: exposition, climax, rising action, falling action, and resolution.





How is the conflict resolved?





What is the conflict?





How are the characters developed?





Describe the setting.





What effect does the setting have on the plot?





Plot





Setting





Characters





Story Elements





Predicting





Rationalizing





Reading





Proving





6th Grade


English


Language Arts





Definition:						Synonym:

















�





Antonym:						Visual Representation [Drawing]: 




















Vocabulary Word:








Definition:						Synonym:























Antonym:						Visual Representation [Drawing]: 
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